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" .. How sweet 'tis to sit 'neath a fond father's smile, // And the caress of a
mother to soothe and bequile! // Let others delight 'mid new pleasure to
roam, // But give me, oh, give me, the pleasures of home, // Home, home, sweet,
sweet home! // There's no place like home, oh, there's no place like home! ... "
John Howard Payne, "Home Sweet Home"

http://www.seiyaku.com/hymns/en/148.ntml (20.12.2012 N3MR i10"13)

"Memory is the seamstress, and a capricious one at that. Memory runs her
needle in and out, up and down, hither and thither. We know not what comes
next, or what follows after. Thus, the most ordinary movement in the world, such
as sitting down at a table and pulling the inkstand towards one, may agitate
a thousand odd, disconnected fragments, now bright, now dim, hanging and
bobbing and dipping and flaunting, like the underlinen of a family of fourteen

on a line in a gale of wind."

Woolf, Virginia "Orlando: A Biography’, Hogarth Press, United Kingdom, 1928, page 37
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Shulamit Levin

| Bread = Home

Bread, dough, fabrics

Dimensions vary
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Edna Fisher

Not Quite What
| Expected

Flour

H.18, W. 15, D. 20 cm
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Sharon Pazner

| Collection of my work

Concrete, iron and mixed media

Dimensions vary
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Noa Levin Harif
| Woman-Home

A Woman's Landscape /
Fulcrum / Wherever | go

Pen on Paper
H. 32, W. 40

| Instalation: monoculars

Paper, Black Ink, Nylon Sheet,

Styrofoam Pad, Washer

Dimensions vary

Self portrait

Pencil on wall
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Itamar Sagi

Wondering Jew
Tunnel
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Tamar Lev-0On 11N-27 n

HOMES HOMES
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Ruth & Dan Shomroni,

Miki Ulman

| Longing

Instalation: Photography,
ooden bench, puppets, sound

H. 210, W. 120, D. 46
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Dalia Zerachia

| Secrets

Wood, formica ,metal and paper
H. 25, W. 125, D. 10 cm

Wood, metal and photo paper
H.28, W.33,D.4m
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Tair Hitron-Parnes

| untitted

Galvanized tin, embroidery
threads

H. 20, W.15,D. 3 cm
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Eyniya Shoob

Beyond the cracks

Instalation: Fabrics

H. 200, W. 180, D. 80 cm
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Gilat Gur-Arie
Greenberg

| Memories from Home

Vintage 1961 local brochure pages,
natural colors, reused metallic
wrapping paper, and threads

H. 40, W. 33 cm
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Amira Davidovitch

| A Promise

Photograph, Wooden
Window Frame, Glass

H.55 W.53,D.3 m

Comfort

Window Net, Cloth,
Embroidery Thread

H. 55, W. 54 cn

Territory

Window Net, Embroidery
Thread

H. 134, W. 81 cm
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Eti (Etika) Yaffe

Here's a house let's
look and find, the
things within and
those left behind

Childhood album, stones,
a wooden drawer, a mirror.

Album: H. 25, W. 17.5 cm
Drawer: H. 35.5, W. 26, D. 4.5
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Ami Leibowicz

Home sweet
home?

Glass

H.9, D.53 m
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Mali Dori
| Warm Relationship

Concrete

H. 13, W. 22 em
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Sari Manole Stumpler 7910w 1710 W '&.

- = o,
| Facade nTxoo | 5 .
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Dannah Levy
| Not to Scale

Instalation: porcelain, grey
clay, decals. mixed media
with mirror

H. 135, W. 120, D. 80
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| Every brick is home
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Series of Photographs
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H. 25 W. 35 m
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Naama Benziman

Is a woman's home
her castle?

Wood, stainless steel

Dimensions vary
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| Protected Memory

GUIDANCE

Judith Handelzalts
Navarro

Shoshi Waksman
Inbal Timor

Avi Sevilya

ADVISOR

Neora Warshavsky

PARTICIPANTS

Ruth Brig

Yehudith Garine
Masha Wolfstal
Paulina Yungerman
Bracha Lavi

Tova Migdal
(Assisted by Gina Puna)

Aliza Soskin
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Drora Shalev
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HOME SWEET HOME? | Merav Rahat

- "Home" is @ word that awakens many senses, feelings
and associations within all of us. But what is the exact
meaning of "home"? Does it signify a physical space, or a
mental sensation? Is it a place where we feel protected,
providing a feeling of stability and peace of mind? Or
perhaps the mere mention of home awakens a feeling of
discomfort. What is it that makes a "house" or a place a
"home" - its structure, content, specific objects? Or is it the
people, sounds and smells we associate with the word?

What does the idea of "home" represent to each of us?

The great American folk song "Home Sweet Home" was
written in the first half of the 19th century and has endured
since then as a song of longing, a kind of anthem expressing
a yearning for "home" as a desirable place where people
feel secure. Nonetheless, even though the ideal described
in the song of caring, calming and smiling people waiting
for us, and the repetition of the chorus “there’s no place like
home!" leaves us with a pleasant feeling, the idea of "home"
has a wide range of connotations, not all of them conjuring

up sweet and pleasant thoughts.

In the exhibition "Home Sweet Home?" the participants
examine the meaning of "home" and the range of
associations that it inspires in each of them, projecting them

in their objects and installations. The different perspectives

evidenced in their works give rise to personal narratives
which are universal in nature and represent the variety of

interpretations of this complicated and charged subject.

The exhibition opens by treating the home as the
foundation of our lives. Bread is the basic food needed for
one's survival and the flour from which it is made is its
most significant ingredient, promising life. The use of bread
and flour as building materials for the objects created to
represent "home" evokes thought about home as the base

of our existence.

The work "Bread is Home" by Shulamit Levin draws from
her childhood experiences. The representation of her home
— hybrid objects made from loaves of bread, dough and
pieces of material from the clothing of the few members of
her family who survived World War Il in Europe — reflect
the fading moments of hope for return to her parent's
home: "A meeting of the sporadic moments during which
| realized that all of this bread does not herald the return
of my parents.” In her work, Levin displays the remains of
the family unit that fell apart, empties the symbolic loaf
of bread from her childhood of its contents, and turns the
lump of pasty dough into a healing element by creating

basic forms of houses as symbols of consolation.

Edna Fisher's work titled "Not Quite What | Expected” is

composed of a house made of flour compressed in a mold

through which she produces an example of a perfectly-
shaped square house topped by a triangular roof decorated
with ornamentation. Fisher relates to the form, skillfully
produced with measured exactness, as a symbol of "the
source of existence and the place where our most precious
memories are stored.” However passing time leaves its
mark on the meticulously formed model: the structure
and adornments are cracked and beginning to crumble,
as reality destroys the standardized order and poetic
aesthetics. During an attempt to preserve the exact form
and perfection inherent in her memoaories, Fisher returns to
the exhibition space over and over again, refills the mold
with flour, and reinforces the carefully formed object once
again. The process then repeats itself, unravelling her
attempt to preserve the perfect fagcade of the home she
knew (and her memory), suggesting a Sisyphean procedure

which is at the same time futile.

Sharon Pazner employs the basic materials used in
constructing a house — cement and iron — in order to
produce a collection of works which are poetic expressions
for the emotions and feelings contained in houses, such
as childhood memories, occasions of love, hate, transience,
stability and the like. In her work, Pazner diverts from
the traditional use of components taken from the field of
construction: she employs red spacers used while laying
floors to create cross stitch embroidery; draws feelings with

rusting wrought iron rods used in construction; and casts

gentleness in rough cement, creating memories of intimate
moments. At the same time, alongside the approach towards
home as an emotional place, Pazner, trained as an architect,
echoes the local history and language of Brutalism which
became identified with the architecture of Israel in the

early years of its statehood.

The most common representation of "home" — a simple
square with a triangular roof — constitutes a formalized
emotional abstraction of an idea charged with meanings for
each of us as individuals. Hila Laiser-Beja uses the simplistic
icon to build the installation "Spirits,” made of paper on
rusted iron rods used in building foundations. In her work
she takes hand-made paper replicas of houses and turns
them into building blocks, imprints symbols on them, uses
them to build, then alters their existence. Present-absent,
they float in space, leaving their shadows as a memory of

home that accompanies us wherever we go.

Noah Levine Harife uses the iconic form of a house as a
repetitive motif in her work "Woman-Home," based on a
series of linear sketches in which she connects the basic
form of a house to the figure of a woman. In the installation,
made up of paper binoculars, sketches and poems, she
creates situations and elicits personal sensations, linking
her identity and experience with the essence of "home."
Through the installation, Levine-Harif wonders whether a

home is meant to protect and render a sense of security
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or whether it restricts and enslaves; she raises doubts in
regard to the validity of the cultural perception that women
are the foundation on which a home and family are built,
and invites observers to glance into her/their reality and to

consider the price one pays for adhering to this modality.

In this transient age of travel, wandering, migration and
refugees, the question constantly arises as to whether a
home is connected to a specific place, or whether we are
living in an era of "wherever | go, there is my home.” The
work "The Wandering Jew Tunnel,” exhibited by Itamar Sagi,
is a fabric installation made of stems and leaves, and refers
to the plant of that name, with roots known for their ability
to thrive and survive in a variety of environments. Through
the use of this plant, indigenous to many countries around
the world, Sagi suggests the conundrum of wandering from
place to place in search of a site/region where one can plant
roots, grow and develop, thus dealing with the complicated

perception of "home” in a dynamic era.

The video presentation of Tamar Lev-On titled "HOMES"
appears within the entanglement of Sagi's textile leaves.
She, too, focuses on the relationship between place and
home. Lev-0On raises the question of a home as perceived by
wandering Israelis — a generation of young people traveling
from place to place around the world, crossing borders and
living for periods of time in different locations. In her video

presentation, she tours together with a three-dimensional

model of the house where she grew up, placing it in sites
of universal and personal significance in London, the city
where she lives, and questions the concept of a transient
location - lacking stability — and the process of moving and

wandering as an idea of "home."

The use of scenery and memories surrounding the home is
employed by Dan and Ruth Shomroni and Mickey Ulman
in their installation "Longing.” Shomroni returns to the
neighborhood of his childhood and photographs homes
which suggest abandonment and longing. Ulman revisits
the dolls she sewed for her children many years ago. In
the installation they link their memories together, while in
the background the sound of the same Brahms lullaby that

Shomroni sang to his children is heard.

Childhood memories from home are also built into the
work “Secrets” by Dalia Zerachia, in which she mixes
“readymade” and "found objects” with her personal history.
The installation, built around a chest of drawers and a
handbag, combines objects from the home where Zerachia
grew up, as well as abandoned household items she has
accumulated from the street. The encounter between these
objects allows Zerachia to wander between reality and
imagination. She reveals hidden details of her family and
invites observers to search through the items, while she
weaves a story on many levels around the secrets which

are kept in every home.

Family secrets revealing the nature of a home and its
occupants also form the foundation for "The Ripple Effect.”
the work of Hana Pinthus Rotchild. In her work, she presents
houses composed of layers of sketched transparencies
noting family histories. Each house contains a story based
on a genogram — a map of the family tree displaying
detailed data on relationships among generations, often
used as a treatment tool in various fields of medicine. The
randomized material and levels of transparencies allow
Pinthus Rotchild to reveal secrets surrounding the charged
relationships found within the walls of the homes of three
families: Holocaust survivors who immigrated to Israel
and live in a kibbutz in the north of the country; a family
disbanded under the rule of Argentinian generals and
dispersed around the world; and an immigrant couple from

England with the family they raised in a kibbutz.

Rummaging through the family history as a reminiscence
of "home" also appears in the series of work done by
Tair Hitron-Parnes. Hitron-Parnes returns to pictures from
her childhood album that have faded with time, reinforcing
her impressions through red, cross stitch embroidery on
durable plates of sheet metal. By drilling through the metal
plates and toiling away at the embroidery, she attempts to
freeze moments of a time and place in her personal history,
preserving the feeling of the home where she grew up and
the memory of her mother who taught her the “female”

handcrafts.

Pictures from the family album also appear in the work of
Eyniya Shoob, who uses them to examine the relationship
between the space in which family members live — the
"House" — as opposed to the emotions which contribute
to referring to it as "Home." In her installation "Beyond the
Cracks,”" composed of multi-leveled quilting, Shoob contrasts
the memory of the cracked and rough-textured structure in
which she grew up and raised her children with the feelings
generated by the remembrance of a warm and welcoming
place, full of the experiences of a family joined together.
Through her installation, Shoob presents a statement about

people, experiences and memories as the essence of "home.

Gilat Gur-Arie Greenberg has created a series of works
in which she makes use of the "Atlas of Settlements in
Israel Based on Census of the Population and Housing" as a

foundation on which she embroiders with a sewing needle.

She links her work to a statement by Virginia Woolf
referring to memory as a capricious seamstress who “..runs

her needle in and out, up and down, hither and thither."

Greenberg has put together a series of sketches entitled
"Memories from Home." The sketches are done with
a needle and thread on pages from a notebook found
among documents, report cards and letters preserved in
her parent's home. Through her "capricious” embroidery,

Greenberg secures memories of objects from the home
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where she grew up, alongside building plans for her

own home.

A dialogue between the house where she grew up
and where she lives today also exists in the work of
Amira Davidovitch, a series entitled "Promise — Comfort —
Territory." Davidovitch returns to her experience of living
on a kibbutz with communal sleeping, where the bed in
which one slept was a rare private space, and the only
thing that gave her comfort was the blanket she could hug

close to her.

The French novelist Georges Perec spoke of a bed as the
most private space of all, the basic space belonging to the
body ... a space that, even if a man were up to his neck in

debt, he would be allowed to keep his bed for himself.

In her work, Davidovitch reveals the bed that stands in
the bedroom of her present house by embroidering it on
window screens that were dismantled from the children’s
house on the kibbutz where she grew up. By so doing, she
gives expression to the territory where she felt secure, to
the element that provided consolation, and to the promise
of a home where she could feel the same safety, serenity
and belonging she experiences in the bedroom of her

present home.

The complex relationships in the home where she grew up

are also expressed in the exhibit by Eti (Etika) Yaffe, which
she has called "Here's a house; let's look and see what's
here and what is missing.” The work is based on a family
album drawn by Yaffe at the age of seven. Prior to the
exhibition, she returns to explore the album of drawings
she decorated, searches through the inside of it/herself,
takes the pages apart, and reveals its contents. An earlier
attempt to cut the album with a scissors has left one of the
pages torn, ruining the portrayal of an idyllic family and, in
retrospect, enlightening the innocent text appearing on the
front page of the album. The exhibit shows the complexity
of relationships and leads us to wonder about the family

unit and its supposed role of providing a secure home.

The question of home as a secure place or one which
can inflict harm on its occupants, and the way in which it
reflects on our image and behavior, also provides the basis
for the work of Ami Leibowicz. In his exhibit of a large
glass bowl covered with glass spikes that has the capacity
to enclose but also to wound, Leibowicz expresses feelings
and thoughts with regard to the chambers of the heart
and home. His placing of a glass structure (both durable
and fragile) at the center of the spiked bowl is meant to
characterize the defenses with which we surround ourselves
and the accessibility or inaccessibility of the portals to
our heart and home. The choice of placing transparent
formations alongside a protective but potentially hurtful

object reinforces the enigma regarding the barriers we

place around ourselves, as opposed to situations that leave

us vulnerable yet approachable.

The contrast between material and feeling also arises in the
work of Mali Dori. In her exhibit "Warm Relationship,” Dori
examines the meaning of home through a pair of hot water
bottles made of cement. By linking the rough material to
the soft and familiar object, she attempts to connect the
sensation of warmth and belonging to a place that can also
be cold and alienating. Nevertheless, she suggests that we

look upon home as a place of comfort and relief.

A wide and diverse range of perceptions are attached to
the idea of home. Hana Dahan chooses to react to these
feelings in her installation entitled "Feel (at) Home," in
which she confronts a representative selection of feelings
and memories that she connects to the idea of "home."” In
her work, she displays visual analogies that engulf her with
feelings of security but which are simultaneously strangling
- concealing yet revealing. Excited, serene, supported, hurt
- she adds more and more houses, building a neighborhood

that becomes the existential base of a home for her.

The work of Sari Manole Stumpler also reveals the
range of emotions attached to the concept of "home.”
In her installation "Fagade,” she displays a series of two-
dimensional houses consisting solely of their exteriors.

She chooses to exchange the deeper, multi-leveled image

of a house that embraces life's experiences within its
walls for a flat image showing only the facades of the
structures. In the work she employs plywood printed on
one side with colorful patterns and, on the other side,
with black and gray prints. She invites the observer to
circle around the installation, and while moving in the
space surrounding it, to pass from an exhibit radiating joy
and happiness to one somewhat expressive of melancholia.
Through the choices she makes and the manner in which
she has placed the walls, Manole Stumpler questions the
sense of security, acceptance and stability we associate
with "home," as well as the secrets hidden behind its

cheerful facade.

The dismantling of the archetypal home, razing it
to the ground, forms the basis for "0," the work of
Gila Miller Lapidot. In her installation, Miller Lapidot uses
the common, two-dimensional square model of a house
with a red roof as an example: she lays it out over and over
again in various ways; affixes the traditional model with
a unique character in form and color; and examines the
varied perceptions and points of view related to "home.”
In addition to the visual aspect of her work, Miller Lapidot
considers questions arising from the changes occurring
in the "internal home," that which we carry within us —
our perception of home that we are forced to create and
dismantle over and over again in order to survive. Through

the installation, she questions whether our internalized
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"home" is capable of changing its size, form and meaning or
whether it is locked in our perception of it. Does departing
from a disciplined grid differentiate one from the other,
turning the accepted and the ordinary into something
personal? And what happens when the sentimental

sweetness disappears?

The debate over individual differentiation within an
assemblage also comes to the fore in the work of
Dannah Levy. In her installation "Not to Scale," composed of
a group of houses, Levy departs from the archetypal home
and takes pains to give each form within the work personal
characteristics and a singular identity. In the transition
from a strictly constructed icon to a soft and organic form,
Levy links urban surroundings to natural motifs. The choice
of these motifs - some of which are characteristic to Israel
where she lives, while others are reminiscent of Africa, the
place where she feels the most connected to mother earth,
which is to say "at home" — are used to expound on the idea
that home is connected to a supportive community and
not necessarily identified with a specific place, but rather

to a feeling.

The connection to Africa and the concept of being rooted
to the land also exists in "2ZHome," the work of Riva Rasin.
Rasin, who is presently building a home in the Ivory Coast,
asked the local residents constructing the structure where

she will live, to sign their name on a wooden plaque. This

plaque, which is displayed in the exhibition, will be inserted
in a wall of the house at the conclusion of the construction.
Rasin’'s work shows the connection between human beings,
earth and home, and offers the observer a glimpse into the
local simplicity and the people taking part in building her

life in a place that will become her second home.

Dalia Barkey also moves between living in different regions
of Africa and Israel. In a series of work entitled "Every
Brick is Home," she examines the facades of buildings
photographed for the most part throughout Senegal and
Bedouin settlements in the Negev, while focusing on the
bricks used for their building. In her photographs, she studies
construction using bricks of cement and mortar instead of
the traditional nomadic, rustic construction, and uncovers
the secrets concealed within them. For Barkey "the vision
of gaping spaces resembling a nest or secret cave turns
the wall and every brick into a world and everything in it
onto itself.” At the same time, by placing close-ups from
varied places in the world side by side, she reveals the
similarity and differences, and raises questions concerning
material culture and building traditions, as well as matters

of localism, universality, colonialism and post-colonialism.

The exhibition ends with "Is a Woman's Home Her Castle?"
the work of Naama Benziman. Seemingly a home is a
place that offers stability, security and protection; however

the same protective fortress can easily become a prison.

As suggested in the title of her work, Benziman incorporates
the figure of a woman in a citadel where she is protected/
imprisoned on the one hand while, on the other, she presents
her as exposed/vulnerable, wandering with suitcase in
hand. The choice of the material used — the fortress made
of simple and fragile plywood and the wandering woman
of durable metal — invokes the thought that strength
and power are to be found in the individual and not in

the structure.

In his book "Species of Spaces and Other Pieces,"* Georges
Perec maintained that moving to another place was a
serious matter and that something particularly drastic had
to happen to make him agree to move, such as war, hunger
or an epidemic. In an age of migration, forced relocation
and vast numbers of refugees, the strength inherent in a
human being has become the attribute that allows a person

to maintain the significance of his/her "home."

Moving from "home” to a new place is the complex matter
around which the essence of "Protected Memory" — a
kind of exhibition within an exhibition — was created.
The installation, made of reams of fabric and handcrafted
works, was conceived in a process guided by the crafters
Judith Handelzalts Navarro, Shoshi Waksman, Inbal Timor
and Avi Sevilya, along with the aid of Naora Warshavsky,
and a group of women living in the Mishan assisted

living facility in Naot Afeka. During an extended process

consisting of conversations about the meaning of home for
those who had moved to the facility, the participants told
their life stories, centered on their personal experiences
of "home,” and then searched for materials and images to
express their narratives. They worked through memaories
and feelings to produce a work of art expressing a personal

meaning for each of them:

Bracha Lavie described a tree that grew in the yard of her
home and turned out to be the element which united the
family; for Tova Migdal home was symbolized by a 150-year-
old tallit passed down from generation to generation;
the Ashdod seashore during its pioneering years, with its
California-style structures, represented "home” to Judith
Garine; a moment of grace, which came to mean "home"
and has remained to this day for Ruthie Breeg, was when
her father sang her a lullaby; Drora Shalev described her
feeling of joy in the past and present as a continuum of
light; Paula Yungerman told how three generations — her
grandmother, mother and herself — labored over a piece
of material with beads and lace, symbolic of the continuity
of human life; Masha Wolfstal brought an old dish with a
floral decoration and Miriam Pivich contributed a silver
filigreed box; Shoshana Saban remained silent, but drew
a colorful house that spoke for itself and represented the
meaning of "home" for her; and Aliza Soskin related her
family history and then created an artwork out of beading

and red embroidery to accompany the photograph of the
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drawing of seashells on the Tel Aviv seashore, where a
group of people dreamt of the homes they would have in

the city that was yet to be built.

In the text describing the project, the instructors wrote:
“The discussions, the voices, the creative works of the
participants and the photographs of them engrossed in their
craft, all came together in a single crafted work expressing

the essence of home as a psychologically protected space.”

The journey in search of "home" forms all of us from the day
we are born; it echoes within us and is present in everything
we do. The meaning of "home," including every aspect
associated with it and its influence on us as individuals,
differs from one person to another, from one society to
another, one culture to another, but the intense experience
of home — as a physical and emotional place — remains as a

basic component in building a person’s character. e—

7 "..How sweet 'tis to sit 'neath a fond father's smile, // And the caress of a
mother to soothe and beguile! // Let others delight 'mid new pleasure to roam, //
But give me, oh, give me, the pleasures of home, // Home, home, sweet, sweet
home! // There's no place like home, oh, there's no place like homel .. "
John Howard Payne, "Home Sweet Home"
http://www.seiyaku.com/hymns/en/148.html (last entry 20.12.2012)

> 'Memory is the seamstress, and a capricious one at that. Memory runs her
needle in and out, up and down, hither and thither. We know not what comes
next, or what follows after. Thus, the most ordinary movement in the world, such
as sitting down at a table and pulling the inkstand towards one, may agitate

a thousand odd, disconnected fragments, now bright, now dim, hanging and
bobbing and dipping and flaunting, like the underlinen of a family of fourteen on
a line in a gale of wind."

Woolf, Virginia "Orlando: A Biography”, Hogarth Press, United Kingdom, 1928, page 37

= Perec, Georges. Species of Spaces and Other Pieces. Babel, 1998, pg.25
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